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BRNBESEEEFHRSY—5X (LCMPT)

FX

AZ(d LC (Library of Congress = KEZERKZERE) H° RDA (Resource Description & Access = &R
DLk &7 ITR) OF TCOFERZaIRICHATRL, 2014 £H15ERLTLSD “LCMPT (Library of
Congress Medium of Performance Thesaurus for Music = FZRREETEREEFERS Y-SR DR
B (COFX) &, AUZFILD LCMPT (CHAFBIRZEBINUE—BRTHEBRIN TS,

LCMPT (FEZEEMODEERICERAINDEICEEREZ DRI DIHDIMNI UTZFEBEEE T, MARC21 &
BLO-RBKLUHEHLL O—RDT 4 —JLR 382 TEASNZCEZERILTHD, AACR2 LU RDA
LO—ROWMATEIDH TR ENTES. LCMPT OREERECEED LC H2EZEBRICEDVTWVSS,
LCSH (CEZIRNTULRWEEEEBNENTWS.

FEsh

BROBEEFRL, BRESIE, BFAILA> 7oH2TIIL, JIL—, B, VIS JE, REDLD
L, BREROERCHERS, 28, BLUTOMOEATSHD EEESND. BaNEEHRER
(LCSH) (CHITDERZFELE, 1 FT(FEHOEERFEDOH THEMR NS (Fl: Piano music; Violin
and cello music; Bassoon, clarinet, trumpet with orchestra), &2W\EZ v )L ERZRIIZERI(C
SFENTULSD (Hl: Concertos (Baritone with string orchestra), Sonatas (Clarinet), Suites
(Bassoon, clarinet, flute, oboe, violins (2), viola, cello). D5+ TDERICIIEEBNESEFERIEIR
PEFENTENDN, INSOBXPEAIFIAE(CE> TEHRNTSHD EFRSR. SREEREEL
DEZEFERTERIDIHICIE, AP v U ILWSEEFREZMIISEIRENHD.

LCMPT &5 L iBiE(CEI T 2 FmiV/RERIE 2009 FICthFE Dz, 2010 FIC(F LC L EEREERS
(MLA) WEEREZHERREI DL TREL, LCHICEIERDEPEBICE I 2FERETHEBMSNDIFE
BanEBEINL.

#EloEZEFE 800 AGE(X 2014 4 2 BICEAMNESR SN, FRORE CEIFOREDNET I, BED
BiMEED—IRE U TRERSNFIEDFHREDR(CHARIND.

EANEFETEEETFHRIY—S5X (LCMPT) 2021 FAR(C(F 2021 4 3 BEXTICHIISN/Z 899 DFEE
MNEENTNS.

"Library of Congress Medium of Performance Thesaurus for Music" M&#iik (PDF 77 -1JL) (&
50D URL CHIEBETE3.
https://www.loc.gov/aba/publications/FreeLCMPT/MEDIUM.pdf

LCMPT D@EDIR(FIRDED.
2020 Edition (April 2020)
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BRNBESEEEFHRSY—5X (LCMPT)

2019 Edition (April 2019)

2018 Edition (January 2018)

2017 Edition (January 2017)

2016 Edition (January 2016)
(https://www.loc.gov/aba/publications/FreeLCMPT/archivedlcmpt.html)

BRHLAZ FEE

LCMPT TIIE—EEFER(ISCENCEEA. THD. FEEE fiddle, kaval, zither DK S7RBEFEN, baby
rattle, new century harp, reed organ, tenor voice KSR T, CNSDFIDKSI(C, FAFEBEDZL (&
BFEDREIRZRLUTULSBH, band, gamelan, mixed chorus DXSRT B2 TILEESENTLDS. &
B, BEICIIATEEREEXRTRIEHICIMND CADDREEMNMITLIND S ENGHSD (Bl angklung
(rattle); angklung (xylophone)).

PTOREIFEETHEISINTLDY, st d. HEEHNSTHEADBALE (9MK:E), £F5ED
SZBEWERCARL<, BEURERICEEENTVDISEBTOHRNDNEEBORERETHD. HIZE
bajo sexto (& 12 DABDAFZ IADFH —T, REOSEBHRFE CEANRA VETIIHETN TS,
EEFEROMBNERZ RIBRIE, BUERAENSHEHASNTVDN, EEFEOZIOIRENRESR
[CIRD TWVBBEICEEENDZENHD (I: Appalachian dulcimer). ¥ —XTlZ, AEEEE
ZXBTDIEHDINND CADDRFERE E U THIENEFEE{ISEE I EEHD (fl: setar (Iranian
instrument)).

“Used for (UF)"SH&

BF(C"see (R K)"SEBEN(ENSD Used For (UR)ZSHR(L, A&REBEDEFZREERRTD. CNSIEFE
B IHESENSHIVEREANCEL, BWAEDE ET UF 2B U TR RSN, FIREEORZERIC
USE SBA 4R END.

UF ZRIIFAZEBEH OSSR IDIGESEHNE, EROABOREZIERT 2HE5EHD. BEIEEEZL
BEICELLZHORIBRSR & U THEEICIANSD. UF 283, IHEWEREMNSOSRICEANSNS. UF
S8(%, HIMACDONTHIDOREEEII T DI ENERNTEFRWEHENZIBERE, ULUITE
B(C(FRRLEBEEXRVABICEBRAVLSND. CDBE, UF (FEMEZRAEL D BRPHEOEKICKH UTHE
5N, "upward (L@EZE)" UF EMEENSD. UF SBIENN D CHZDREZEBEZSDENGD.

LREBESSIUVIRBFEDOSR

LEESREEGEBENRERERLTCVNS. ENTIEZBT ELTRRSNTVBIEDDITS R « A2 )\—
Té3. BT/NT (IHHERBZR TH SN, MARC 21 L 1— R, Toccata MARC/A &E(C BT MAHERR
[CAPAETNTWVWB. NT(FOAE2—45—DVY I NITTICLDTERETND.

FEERMREEARNCH W O R-TRIL IR T )LDEERDFECHE D> TLD. ZAESREENIC 1 B B
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BRNBESEEEFHRSY—5X (LCMPT)

>0 TWS. ENENOAEFRIK 1 DD BT =2 DM, &=L{fIDHASE, ensemble, performer, HK
O visual (FB&<.
(1)

aerophone = &IS&E3F
BT instrument = %23

chamber organ = ERAILS >
BT organ = AJILH>

instrument = %23

BT performer = )\J#—~<—
FREFEBOLEBZR/I DI ENDS.

organ = AJ)LA>
BT aerophone = &I5&zs
keyboard instrument = #3523

BASIA MBS (L, B LT RMRZFIA U FINBIMRRZIEEICT .

BIESE (RT) S8

BEEE (RT) (REERMFRZRY. BWWIAETEBRETER 2 DOABZEUDITD. CDKDICU>
OEINTZAGEIZ, BEMNRREEBVWEDD, MMCEEEGITSNBTz8, TDYUOZBRIDIE

TRALES| K TIEE DG BBIDAEEASHMNCT S, TENQLIRTZR TS0, MADOREERFT
BEEF(EIRNT EESHDREZRRBITINENSGD.

Ad—7-J)—b

A= - J— b, AFOH-IREDEIDETHED—ERE#IFL, 1—H—N20RAENBEND
BREH/IN—LUTLNBINEDHEHIT DDLU DE—EEXDERCTHD. FeXI—TF - J—KN3,
—RECFEEAEDI—Y —([CABNIRAHDIRES, £EFESEERN TORBOEKRN—EURRLE
8bIZ, LCMPT OX Ak L CHEZEE I DWENGDHS(CEALSNS.

(1)

jingianban = > FI> /(>
SN: ¥EEDEED [CAWBDHEDI S W/ (—
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BRNBESEEEFHRSY—5X (LCMPT)

gamelan = HAS>
SN: v D8, NUE, BLUZOREBMDI77> S>> TILT, >0 (i), AF0O0T74> (SERE
BITERER), RS A (KE) RETHEREINDS.

MEEMRO—T - J— M, 2 DULEDEROAENZEICEELTVDD, BRIEELTLDHS,
FRIFEEL I DEIREMN D DIEE(CIRftENS.
(1)

gusle = JR>
SN: BERI—OV/\D1ZOSEY 21—~ OSFOTIHILYI—(& "gusli" ZRK.

gusli = XU
SN: O FOTFH)LY)—, EEI—OV/WD1ZEDOSED 31— ME "gusle" #RK.

REDERSZE

BRERICKE T IEEFRMEEGNRISEE, TNENICHUTRER[LSTS. AECHBER0.
MARC 21 JA—<w hTI&, BB T —ILR 382 [CANTD. B—ERICEIROHEENZHI D5
Bl BT T4 —ILRZEDRLTT5T D, BEEFERORECEBLIEAIERV. B—DL O— RICEE
OERZEIR Y BIHE(E, BERBALC 382 J1—I)LREAETD. ROYT T4 —ILRI GBS, EE
BEORZERIY I 4 —ILR(E, BGRIDIEEFEROERICANTS.

$a EEFK $r UL IILE—RITERT DEADBE
$b VO Xk $s TEEREDRE
$d FEBEX XS $t U TILOIHER

$e BUAATDTHTILDE $v EE
$n BEUBRRFEROERE/ZHN $2 ZRAFLH-T—-BR
$p REBEEFER $3 EAMRODIER

Toccata MARC Dig&

Toccata MARC/B: 292
Toccata MARC/A: C22

$a HEEFK $s IEERBDIE

$b VOA Rk $t U TILOHE
$d LB XS $0 EE

$e BCAYATDT Y TILDE $2 SRFL-O—R
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BRNBESEEEFHRSY—5X (LCMPT)

$n BEUBRRFEROERE/ZEHR $3  BEHLL T— REEBIF
$p NEBEERTFE $9 BRMKRDIERL

$r FIHUIIILE—EITEET DEANDIE

B3I I« - ROERSE

LCMPT MAEE(F $a (BEZEFER), $b (VO R D), $d (FEBXEER), $p (RBEERFER) (CANTS.

$a WEFH
TIYD D)L OMREEDIMBEEIRFC(INE ($b), HHEBXER ($d), REERFE ($p) 4+
DERFHE $a (CANTS.

Beethoven, Ludwig van, 1770-1827. Trios, piano, violin, cello, op. 1
[C22] 0 $apiano = EF_/$n1saviolin = TJ7 AU > $n1sacello = FrO$n1$s3$2lcmpt/tmmpt

Schubert, Franz, 1797-1828. Abend, D. 108
[C22] 0 $asinger = F;F$ni1$apiano = ETF7/$n1$s2$2lcmpt/tmmpt

Mozart, Wolfgang Amadeus, 1756-1791. Masses, K. 427, C minor
[C22] 0 $asolo vocal ensemble = JHIE77>H > J)L$el$amixed chorus = JEE&IE$el$aorgan = AJL

Ji>$nl$aorchestra = E5x&$el$2lcmpt/tmmpt

Willaert, Adrian, 1490?-1562. Infelix ego
[C22] 0 $avocal ensemble = FERF7>H>TJ)L$06 parts = 6 FEEbsel$t1$2lcmpt/tmmpt

$b YOARX b+
MARC J#—Xw KT $b (& "2 U2 DILEMHDIMSBEIRFCIIMB" EERSNTLD. DT,
HENE—DFRE (fl: EF7 /#5201, A—T X SSEERZETJ BICH/\RE UTZRZEE) 05
B, HSBEEIRFTZIFMBC $b T T« —ILRZFER LRV, HENT B2 TIVRELRDIEE
(CDF* $b ZRLD. EREFR T, ERFEMEL DEE/FZIEELTVBHAICHE, YOAX
bOEEN BN REFERSEBRE CIHECRSNTLVDIHBEICDH, $b THEER/FEIEET S.

Beethoven, Ludwig van, 1770-1827. Concertos, piano, orchestra, no. 5, op. 73, Eb major
[C22] 0 $bpiano = EJ7_/$nl1$aorchestra = &5x&$el$2lcmpt/tmmpt

Berg, Alban, 1885-1935. Kammerkonzert
[EZ=FER (HH#: Wikipedia) scored for piano and violin soloists, accompanied by a wind ensemble of
13 players: piccolo, flute, oboe, English horn, Eb clarinet, A clarinet, bass clarinet, bassoon,

contrabassoon, trumpet, two French horns, and trombone]
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BRNBESEEEFHRSY—5X (LCMPT)

[C22] 0 $bviolin = 7 AU >$ni1$bpiano = E77_/$nl$apiccolo = EwdO$n1saflute = J)L— b~
$ni1$aoboe = A—mRI$ni$aEnglish horn = 1>J w1 7R)L>$n1$asopranino clarinet = VIS
——_ ZUxwv k$nlsaclarinet = U5 UxRw h$nlsabass clarinet = /AR U5 UxRw k
$nl1$abassoon = /UX—>$nls$acontrabassoon = 1> ~Z/NX—>$nl$atrumpet = ~rS>Rwv ~
$ni$ahorn = /RJL>$n2%atrombone = MO 7R—>$n1$s15$2lcmpt/tmmpt

ZrEU

Verdi, Giuseppe, 1813-1901. Traviata. Dite alla giovine. Vocal score

[(EZ=FE%: soprano, baritone, piano]

[C22]0 $asoprano voice = YIS _/E$nl1s$abaritone voice = /U > FE$nl$apiano = E77J
$n1$s3$2lcmpt/tmmpt

$p REBER=FH

REESFRE, BEIIZESFRO $a, $b, $d (F72F $a/$n, $b/sn, $d/$n DEHFEDHE) DE
®BD $p (CAHTB.

Brahms, Johannes, 1833-1897. Sonatas, clarinet, piano, op. 120
[EE=FER (HH#: New Grove) op. 120. Two sonatas, f, Eb, cl/va, pf]
[C22] 0 $aclarinet = S5 Uxw k$nis$pviola = T+« AS$nlsapiano = EF7J$n1$s2$2lcmpt/tmmpt

BHONEBERFENDDHESE, TNETNORBERFREZERLTYIT I« —JLR$p [CEHFET
Bd.

Telemann, Georg Philipp, 1681-1767. Kleine Cammer-Music

[EE=FEE (L H: Die kleine Kammermusik, 1971) for violin (flute, oboe, recorder) and basso
continuo]

[C22] 0 $aviolin = 7 AU >$n1$pflute = TJL— h$nl$poboe = A—RI$ni$precorder = U1—
A —$nl1sacontinuo = BEEEF$2lcmpt/tmmpt

REERFRZE— T« —ILRICRIFET DT ENRBF LATEIGE (FIRE, ABERFERCEKD
EREODHRENRRDIBEY, HEOFEN [ER] [CEESNTVDHRES), TNTNOREERF
Rl DT« —)LRICEFRTD. TDHBAICE $p ZRERLIR.

Sibelius, Jean, 1865-1957. Andante festive

it MEUSERSSUZEA—TANSHADT 7 —=3 > (CANS]

[C22] 0 $aviolin = 7 AJ>$n2%aviola = T AS$n1sacello = FrO$n1$s4$2lcmpt/tmmpt
[C22] 0 $astring orchestra = 3ZFEA—4 X hZ$el1$2lcmpt/tmmpt
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BRNBESEEEFHRSY—5X (LCMPT)

HDEBODEED 1 AFRFITNULEICRBEEFENSGD D, TOMDEE(C(FRVNGES, KEES
FEROBECI>THLITRL, TNTNDEDEICSN ZEAST B.

Howarth, Elgar. Processional fanfares

[Hi82: WoldCat #255521740: Two processional fanfares : 3 trumpet in Bb, trumpet in Bb or horn in
F, trombone or horn in F, 2 trombone, trombone or tuba / Elgar Howarth, c1975]

[C22] 0 $atrumpet = bS5 >ARw b$n3$atrumpet = S Rw h$nl$phorn = 7RK)L>$n1$atrombone
= hO>R—>%$n1$phorn = /RJL>$nl$atrombone = ~O>R—>$n2$atrombone = MO R—>
$ni$ptuba = 71—/\$n1$s8%$2lcmpt/tmmp

$d /5B KR
w7 $a, $b, $p (F/2(F $a/$n, $b/$n, $p/$n DIHEAENE) (CHTT $d (LB ESGE

FixY D,

HDEBCEBOFEBRIER/NDDHAE, TNTNEZERLIEY I T —ILR $d (Frz@F
$d/$n) (CECERT D.

HDEBDRENBDEBEFEBRERL, MORENMFEBEAER UGS, F5BRERT
DEBEURNERZRLIRL, TNTNDIADEIC $n ZANTD.

Rimsky-Korsakov, Nikolay, 1844-1908. Skazka o tsare Saltane. Nu, teper’, moi shmel’; arranged
(Yamamoto)

[(BZFE% (#R: Scheherazade / Nagoya Double-Reed Enseble, 2021) 30b, 3Eh, 2Bn(CBn), CBn]

[C22] 0 $aoboe = A—7RI$n3%aEnglish horn = 1> Uw =1 7R)L>$n3$abassoon = JAX—>
$ni$abassoon = /\X—>¢$nl1$dcontrabassoon = 1> h=/UX—>$nl$acontrabassoon = 1> =

JAZX—>$n1$s9%2lcmpt/tmmp
BFEBXEEBICREEEFENSBHBEE, $d (F/2(F $d/$n) DEIC $p ZASHTB.
HE: $n $e $r $s $t
TEEEHNDHIBBLUTWBRIBE(E, AEICEITT $n (CEERHERT D. BN RRAELZEIZEDBEE

$n ([CEZREER LRV,

Bach, Johann Sebastian, 1685-1750. Gib dich zufrieden und sei stille, BWV 511
[C22] 0 $asinger = FF$n1$acontinuo = BEHRIKF$2lcmpt/tmmpt

BB L TER/(— hOBEHEMFETERVER, TAoL v b - )\—T, F(FHEUOIER
TIE $n & $s #EL. AT>3>EUT, P2H2IILDT 4 —)LRZENT S.
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BRNBESEEEFHRSY—5X (LCMPT)

$v/$0 ¥ie
TS (CEHMINBERNSAMEIMEA(E $v [Toccata MARC: $0] (CEHAASCIR TAERSLIRT D. HEEE
93T T —ILRODEZIC $v[$0] REET B.

(1) BH&ET D $a, $b, $d, $p D (AENREDERFEOMEZTRL TLDIHE)
(2) $n F2lF $e DR (AENMFEDERFEROESMHIIZHIAL TLDHE)
(3) $2 DEHT (AENEEFREAKCEMFRT DHE)

FEHOULWEE(E (3) DFFEZRNS.

Compeére, Loyset, approximately 1445-1518. Quis numerare queat/Da pacem
[EE=FER (HH#: Grove Music Online) Motets. Quis numerare queat/Da pacem, 5 vv]
[C22] 0 $avocal ensemble = FE#I7>H>TJJL$05 parts = 5FEEb$el1st1$2lcmpt/tmmpt

BIEOREZRIIBE(L, ROFENIBEEZERITD

S - Soprano

Mez - Mezzo-soprano
A - Alto

T - Tenor

Bar - Baritone

B - Bass

Purcell, Henry, 1659-1695. Why, why are all the muses mute?

[EE=FER (HE#: New Grove) 2 S, A, T, B, with 5vv, 2 vn, va, bc]

[C22] 0 $bsoprano voice = YIS _J&E$n2$balto voice = 77)L cE$n1$btenor voice = ./ —JLE
$nl1$bbass voice = JNAFE$Nn2%amixed chorus = SEFESIE$0SSATBS$el$astring orchestra = 583 A—
TR ~S$el$r6$t2$2lcmpt/tmmpt

$2 EEBHREI—K
B I+4 —ILROFXE(IC “$2lcmpt” (AU ZFHILDREDH), FizlE “$2lcmpt/tmmpt” (FUF)L
EBAGE) #iLERI D, 212U, AEEN LCMPT SN DIEE, HKUEHLL O— REBIFDHD T
— )L RTIEFEEFRLIRL.

$3/$9 BERAMKROESE
AT 3> EUT, BAMKRERT CENEEUL, BRABERIBEICE, /Em, KR, TEEERE
FEFET BEHDHEAH T VATER $3 [Toccata MARC: $9] (CEEERTD. —RHIIC(E, ERBES,
ERBPDES, 51 N, (FHIE/BEEEQREOEFRNISEN, WIREAOIER (55 1 #h, 55 2 i
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BRNBESEEEFHRSY—5X (LCMPT)

E) KDBEFLL.

Albinoni, Tomaso, 1671-1750. Concertos, op. 9
[violin (1), oboe (1), oboe (2) Z=IHEEER & I DiHEMIE]
[C22] 0 $9Nos. 1, 4, 7, 10$bviolin = 7 AU >$nl1sastring orchestra = ZEA—T X NS

$el$2lcmpt/tmmpt

[C22] 0 $9Nos. 2, 5, 8, 11$boboe = A —7RI$ni1$astring orchestra = KEA - X S
$el$2lcmpt/tmmpt

[C22] 0 $9Nos. 3, 6, 9, 12$boboe = FA—7RI$n2%astring orchestra = KEA - X S
$el$2lcmpt/tmmpt

$3 sl J— REEBIF (Toccata MARC Dd3)
LCMPT ZUN&H/z B J1— RDL 1— R 7.

Coste, Napoléon, 1805-1883. Montagnard

[EE=FER (HH#: IMSLP Online) Le montagnard : divertissement pastoral : pour hautbois ou violon et
piano ou guitar]

[C22] 0 $aoboe = A—RI$n1$pviolin = T7 AU >$nlsaguitar = 45 —$nl1$ppiano = E7J
$n1$s2$2lcmpt/tmmpt

[C22] 1 $3a01400800

[C22] 1 $3a01400712

[C22] 1 $3a01400896

[C22] 1 $3a01400651

B/ REROIERF
71 —JL K 382 (MARC21), 292 (Toccata MARC/B), C22 (Toccata MARC/A) TR/ BDIER
([GREOFROD, 72U TILO/AEORICYOA R MNERFT B ENHEEENTND. FAE
FANTIIHEE, HZHPITIEZEZEREL, BERNREREICRRESNTULIIED, E£EagEThnd
AT DIEFZBEIRT B, —HHI(C([EH5OH —DHMCLD.

Wk —A(CHT BiaEt

o2 TN
LCMPT ®"[instrument] ensemble" &EWS5 1 TD77 B> T)ILEGEDEZ L (&, 2 Fzldznlte
D"EER"MNSRBDIT U TIL] EWSEMIRERESX SN TS, LCSH TIFMERBRNSRD T
B TIILE 1 DDIN— NEEHMATEEIT D7 >H > TILZEXR L TWLSA, LCMPT TlIEEDXE!
Z(FEAEBIEZHRNTUVR. CNSOREET Y TILOIEREGEBR N ARRRISZEY?, b - XM
BRI TIDEA )\ —ZLIRT D ENRTAEETHD EiEmT e hyO0h—(CE>TER
IRKDICFEETENTLD.
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BRNBESEEEFHRSY—5X (LCMPT)

—RREV(C(E, ERT U TILOEL DEBRHS LU/ FeFEZELRIT D L2BESED. RAFR
(FRFARGEIMBE(E, KOEBEDLVHEETEERT .

Copland, Aaron, 1900-1990. Appalachian spring. Suite

[EE=FER (HH#: OCLC Number: 889441559) Appalachian spring suite : (Ballet for Martha) : suite for
13 instruments / Aaron Copland, ©1972$bNotes: For flute, clarinet in B b, bassoon, piano, 4
violins, 2 violas, 2 violoncellos, double bass. "The present verision is scored for the original
chamber ensemble of thirteen instruments. It is a condensed version of the ballet ... which retains

all essential features but omits those sections in which the interest is primarily choreographic."]

FFilECER (Bo%T):

[C22] 0 $aflute = JJL— b$nlsaclarinet = U5 Uxw h$nisabassoon = /LUX—>$nl1$apiano = E77
J$nisaviolin = T AV > $ndsaviola = T AS$n2%acello = FrO$n2%$adouble bass = FTJL
N—R$n1$s13$2lcmpt/tmmpt

& DL VEE:
[C22] 0 $ainstrumental ensemble = 28%77>H>J)L$el$2lcmpt/tmmpt

BEICKDTIE, BanEEaoEE, KDEEDLWI Y>> TILOBEOmAZ LIRS D ENE
FUWTEEHD. £z, PIZIEFREDZ KA ToHTILOBERERRT D EBESN, HIL
BRI EDEBRREEEDOHEZRFELIRNEEZI SN BEEHD, COLIRT—ITEAFO
=T LT NER 50,

Fujikura, Dai, 1977- Concertos, cello, instrumental ensemble

[C22] 0 $bcello = FxO$n1%ainstrumental ensemble = 287> H > J)L$el$2lcmpt/tmmpt

[C22] 0 $bcello = FxO$ni1saflute = JJL— b$nisdpiccolo = EwIO$n1$aclarinet = IS5 URwY b
$0in Bb = Bb&$ni$abassoon = /\X—>$n1$ahorn = /R)L>$nisatrumpet = RS> Rw ~
$nl$apercussion = FTEREZBS$n1$apiano = E77/$n1saviolin = T7 AU > $n2%aviola = T AS
$nl$adouble bass = F7)L R—X$n1$s13$2lcmpt/tmmpt

"string orchestra = A - XA RS" BLU "bowed string ensemble = SZEXEF > H>T
)bll

—BPEE I DINSORERUTOLSICXETS.
(1) LCMPT (C&1FD "string orchestra = (AT XA NS" (& [5%EERDFH, FITIFUEHmZIRK
EUTEBRENDA—TRANS] OZETHD. EF ./, $1¥ER, /\—TRE, SZERHICRVERES

DBELHD. J7AAU>, JaAS, FxO, YT R=XZFRLEUERHR - KREDT7>H>
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DIV, BICEFEMERCEET ZHEG, —MCZDHTITI—ICAD. 28, &/(— hoEEEN
1ATHDN, 2 NALETHZNNE, ZOHIRTIC(EBIFRRN.

Giazotto, Remo. Adagio, string orchestra, G minor
[C22] 0 $astring orchestra = 5ZFEA—4 X bS5 $el$2lcmpt/tmmpt

(2) LCMPT (CH1FD "bowed string ensemble = SEZEFZHJIL" (F, [SEKREERICKD
BEERIERNFEDT7 U2 IIL] T, SEZREIBOHF CTHERIND. BEA—TIARSCYUTND
N, BEEIRNEVNHD 7P DIV (BRI, EENREEA —T X NS OEBRREIRDINT TR

<, 1 B LS EUEB[TER N, A—TANSTERL, HLDEBRTRIRTETRVVNESIRT
SHII) (&, COREBETRRIDIANBVNVGEENDS.

Teiho, 1973- Concertos, euphonium, string ensemble
[C22] 0 $beuphonium = I1—2J# =77 /A$nl$abowed string ensemble = SHEZKXEFZ>H>T)L
$el$2lcmpt/tmmpt
"band = REE" BKV "wind ensemble = EEF>H>T)L"
BHOUWBE(E, TERDOKDIC2 DDOABEEFENDITD.
(1) LCMPT (ZB1FD [\ R &(F TE(CEESR, SEER, ITER/HSRDKERDT YT
L] 7#WD, BERBRNZESTBEEEHD.
(2) LCMPT (CB1FD BRIV P> TIL] &iF 12 BEU LOREERSRNSRDI T YT

L] THD. EFEGEDHTEMRND.

SRS R 2@ Y R PIHY TV ORbCHERENES < ORI, RIS
REL" OEREBIET TP TIATH BN SS.

[F] o
WEDECS, BHOEREZRI LCMPT FEE, FIZ(HEREESRCHITDIRENTRVL [FD
B8 Bl EF7J4F, AP 1F) 2RIFEBRFEELR. RBRNERERZ $n (C, Fllz

$v [Toccata MARC: $0] (52859 3.

Mozart, Wolfgang Amadeus, 1756-1791. Sonatas, piano, 4 hands, K. 521, C major
[C22] 0 $apiano = EJ7_/$n2%$0piano, 4 hands = E77_/, 4 F$s2$2lcmpt/tmmpt

Smetana, Bedrich, 1824-1884. Rondo pro mladez
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[C22] 0 $apiano = E77_/$n4$08 hands = 8 F$s4$2lcmpt/tmmpt

Ravel, Maurice, 1875-1937. Concertos, piano, 1 hand, orchestra, D major
[C22] 0 $bpiano = E77_/$n1$0left hand = ZF$aorchestra = &5xE$el1$t1$2lcmpt/tmmpt

BRES

$a (C "continuo = BERET" ZFiLEkI D. "continuo = BEMEET" DEIC $n F£/2(F $e =D
TIFRET, $s F£zlF $t (CESRBOBESERZINZTIRSAL, BEREOES(CHEATIE
BROBEERZETIMT D ENEEUWEEIE, TDF—4FERID T+ —)L R 382 [Toccata MARC/A:
C22; Toccata MARC/B: 292] (CEEERT D. "BHREKT" JIL—Th KO KRERT7>H5>T)L (JlOv
D A=A RSOZEA—T A NTRE) O—EEBR L TVDIEE, TOFREINELNTHDH, £
RIEFRINEFZEERSE, BF, BRESZERICEFRT D EFR0.

Quantz, Johann Joachim, 1697-1773. Concertos, flute, violin, continuo, QV 2:Anh.29, G major
[C22] 0 $aflute = TJL— k$nisaviolin = T AU >$n1$pflute = TJ)L— b$ni$poboe = A—ART
$nils$acontinuo = WBEREF$2lcmpt/tmmpt

Corbett, William, 1675-1748. Bizzarie universali

[HEE=FER (HE#: Grove music online) op. 8; Le bizzarie universali, 2 vn, va, bc (hpd) (London, 1728);
as 35 concertos or 3 compleat setts of universal bizzaries, 4 vn, va, vc, hpd (London, c1728)]

[C22] 0 $aviolin = D71 AU>$n2%aviola = T AS$n1$acontinuo = BEEEEFS$2lcmpt/tmmpt

[C22] 0 $aviolin = D7 AU >$n2%aviola = T AS$n1$aharpsichord = \—F>J—R
$n1$s4$2lcmpt/tmmpt

FHEDREFE
BEFEMIETETRWVNES, HF0H—(F 1 FLFEBOEEFRZHEIDCENTES.
Cage, John. Variations, no. 3
[EZ=FER (LH#: John Cage WWW site) Variations III; For any one or any number of people
performing any actions]
[C22] 0 $ainstrument = ZE8g$pvoice = AE$2lcmpt/tmmpt

Electronics = EFS

KD EKRNRAENMERAINDISEERE, FEEEANBENRDLUWSE(E, —/RHN2HE
"Electronics = EFE" &iLixJ D.
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FAIEUT, EFHMEIRE - RIRT BEHICHEBRAZDOT G TJ)LABRETRVED,
"Electronics = BFE" £EIZ7DTAIEE (NT) T3S "live electronics = S+1J T L2 ~O=
2", "processed sound = IITHE", "pre-recorded audio = BFIEFEA—F « A" DEIC $n F
ZlE $e ZH5 LRV, FHENMERT DIHEZIRE, INSOREZ "$d HEBXHEER" &UT
SEERU TSR0,

MENB LU EIBIEmR

B2 DOMMDOBRINERTIZ, BEFERZZTE(CERT DI ENEFE LERIGEY, IEEITSZ
EHREIMSENZ <, CDIFEIT 382 [Toccata MARC/A: C22; Toccata MARC/B 299] =2 T
AEITDENTED. LU, ETOHIB/\— MBRESNTUVDIBESE, 382 [C22/292] (TEEF
ERZSLR T DN EDNZHIITD. TDMDIBE, FHEDEERE/\— B KUY/ F Tz (FE2RARAD,
HDINWETFEINRETEDTHNIE, B NESFERZLET D.

Okada, Masaaki, 1950- Bara no nageki

DEEFE (B BROES | (BAARS~VYITS ), XVVTS ) EET ) OlzsHd) / EHEIER, 2014]

[C22] 0 $bsoprano voice = YIS _JE$nl1$amezzo-soprano voice = XwY-YFS JE$nl$apiano =
E77_J$n1$s3$2lcmpt/tmmpt

Handel, George Frideric, 1685-1759. Messiah

[C22] 0 $bsoprano voice = YIS _J&E$n1$balto voice = 77)L KE$n2$btenor voice = ./ —JLE
$nl1$bbass voice = JNAFE$n1$amixed chorus = JEFEAIE$0SSATBS$el$aorchestra = Bk
$el$2lcmpt/tmmpt

Mozart, Wolfgang Amadeus, 1756-1791. Nozze di Figaro. Se vuol ballare, signor contino
[C22] 0 $bbaritone voice = /WU k> &E$n1$aorchestra = E3%¥E$el$2lcmpt/tmmpt

Wagner, Richard, 1813-1883. Ring des Nibelungen. Gétterdammerung
[C22 (FHAFOS—HITTEHER]

Eap-3-
SEEFERO—EE LT "percussion” ZELERT DIHE(E, UTOIEHICRES.
1. EEENMFEDITERSBREEELU TR, TOERTHIFRTD.
2. TN DIBE, FEDERRZRIH, —REIRHEFE "percussion" ZFEAT3ME, RAIEULT
BROFKRICHD. 1 AOEEENEEIIFEDREFRZRIBE, FRELT

"percussion$nl" DT+ —JL R 382 [Toccata MARC/A: C22; Toccata MARC/B: 292] &iEhN
ITRIZENTES.
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3. —fRAY/RFAEE "percussion" ZEAL, BEBHNSALE N TCLDD, BRCIEBETEZ 3155,
"percussion" ME(C $n &I T D.
4. 2 A\ EOBEEENFEDITREEEEIT B EAIBELTWVWDIES, "percussion” DE(TES
BO¥ZERY $n =42 LIZRID 382 [Toccata MARC: C22/292] T+ —J)L RZ=EEBEHINT B.
5. BEREOHMEIETERVEGE:
a. A4 DFEB//FEUTRRSNTVIBEZIRSE, FIRBINKRETLRT B TILO—E =18 U
TWBIHE(L, "percussion” ($n (FAFEELALY) L ERERT B.
b. ITRBDHTHEM T DT YT, TR ZEEE I DAIREOMEE(C
"percussion ensemble" &EEERT BD.

Mayuzumi, Toshiro, 1929-1997. Concerto, percussion, band

[EZFE (K Wikipedia) I8 LD 2 R - AT X NS DIzHDEEM; 2 ADFT 1 I\ ”EE L4 A
DEDMDITEIRREZINE LT DiZH]

[C22] 0 $btimpani = T >/{Z=$n2$bpercussion = FTEH2F$nd$aband = WEE$el1$2lcmpt/tmmpt

Defaye, Jean-Michel, 1932- Performance

[EZ=FE (LH#: Stéphane Labeyrie joue Jean-Michel Defaye, ®2021) Performance : pour tuba,
quatuor de percussions (vibraphone/marimba, marimba, timpani, jeu de 5 toms), guitare basse]

[C22]1 0 $atuba = 1—/$n1%avibraphone = T71JS>TJA4—>%$n1$dmarimba = YU/
$nl$amarimba = YU > /{$ni1$atimpani = >« >/ -$nl1$atom-tom = k~I-~/A$05 tom-
toms$nl$abass guitar = X—2X F45—$n1$s6$2lcmpt/tmmpt

[C22]1 0 $atuba = 1—/\$n1$apercussion = FIEHII$n4$abass guitar = RX— F45—
$n1$s6$2lcmpt/tmmpt

Harrison, Lou, 1917-2003. Concertos, violin, percussion ensemble
[C22] 0 $bviolin = 7 AU > $nl$apercussion ensemble = FT2287>H> T )L$el$2lcmpt/tmmpt
DF: FIESRSEOHIEETE W]

==y

“singer = FXF" vs “voice = &
EEEOSE, M, FMITREXZIISREEDSS, BFZfl> TEEZHITEREC "singer" &
AW3. REEBODBIE/ESNTLVRNWYO TA—HUR D)= K "voice" ZAND. =1L
E> 15« > X (Sprechstimme), XTI F2RDA—-)L, SvF, BLUZDMDERETNIZRX
E—FE£(ZZDMDBEEF(CE"voice" ZHULVS. "singer" HEEHIHNESMNKSBEL, "voice”" %&
Aunas.

LCMPT S DiEEFE

LCMPT (CEBEREPSBRMNFELRVAER, $v/$0 THE(ELIZ LT, KDERGAEZERY
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BITENTES.
BETFENRRDIXS

BUKIRIEH, ASRIEROTD 1 D FEROESHRECEETI 3T EE2MRL, TOXS
PRI ZEEAETHNE, FRDEKHT ZEEFRCINZ, HWEECTIZLECHI ZEET
BEABTHRT 3.

By TJ7AAV EFTODEHDER. CDIERDE 1 FE(d “For cello solo” D51 ML THI
[CEEINDCENGS.

[C22] 0 $aviolin = 7 AU >$nl1$acello = FTO$N1$s2$2lcmpt/tmmpt
[C22] 0 $9First movement = 25 1 Z&$acello = FTO$n1$s1$2lcmpt/tmmpt

&2 DESNMERERDBERIZEEERDERD, ERELVTERINDEE(E, FRRIEUTELYD
HE(CHITDERFREZLIFELUR. 1 DOEEDOHNERSNLIBAF, TOREDERSZFRZLR
9.

KETES]
Bach, Johann Sebastian, 1685-1750. Sonatas, violin, harpsichord, BWV 1019, G major
[C22] 0 $aviolin = D7 AU >$n1$aharpsichord = J\—2> 00— R$n1$s2$2lcmpt/tmmpt

[56 3 X&)

Bach, Johann Sebastian, 1685-1750. Sonatas, violin, harpsichord, BWV 1019, G major. Allegro (3rd
movement)

[EE=FER (HH#: Schmieder, 2. Aufl. : 1019, Sonata VI (G-Dur). 3, Allegro [for harpsichord solo]]

[C22] 0 $aharpsichord = J\—> 10— R$ni1$s1$2lcmpt/tmmpt

BIE AR ENTZ)N— MK

72U IIIDE/ = R TS, 1 FREZNUALDOBREEZEHEED/— M THER I 2ERZH
BI2H8E, VUL I EROERTFE, BRCEFNDIERFROH, FLFTOMSZLE
ITINEDINZ, BEAHEUVTRETS.

[D7 A2/ (— ]

Beethoven, Ludwig van, 1770-1827. Concertos, violin, orchestra, op. 61, D major
Violin-Konzert D-Dur Opus 61 / Ludwig van Beethoven ; herausgegeben von Igor Ozim, c1982
A=Kk 122 R—2);31cm

[292] 00 $bviolin$n1$2lcmpt
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[292] 00 $bviolin$nl1$aorchestrasel$ristl$2icmpt

#HREONEEN

NEFZ(HHEENDOERFRNTERERLDEE, ERTHIIIBHREZ $3 [Toccata MARC: $9]
(CECE%T B.

LCSH 8KV LCGFT &DHHHA

LCGFT AEMNTERICEESN, ]’ LCSH EUTHERASNTULSIERENS, v )RR FRZ i
Bptthts, B, SLUVRWEE, 58, BIUFAMREOHIEERIABFEH(CHBERNICENRTD
7352 FF - BRI 22X TOEEM™:

»
4
»

LCMPT %Z 382 [Toccata MARC/A: C22; Toccata MARC/B: 292] (CAZ]

LCGFT %Z 655 [Toccata MARC/A: C20; Toccata MARC/B: 608] (CAN]

LCSH #ZH (v I/, BEFE, SLNESER) Z= 650 [Toccata MARC/B: 606] (C
“Subject Headings Manual” (Cf€> TANTB.

[Toccata MARC/B]

Clair-obscur : Strauss Berg Zemlinsky / Sandrine Piau, Orchestre Victor Hugo, Jean-Francois Verdier,
®2020

[292] 00$bsoprano voice$nl$aorchestrasel$2lcmpt

[464] 1$12001 $aWaldgesparachs$eballad for soprano, two horns, harp and violin$fAlexander von
Zemlinsky$12A01 $A R CTOxEESa T 7 J 9ISE VTS J, 2 DORILY, I\—=TET7A AU > DIzsd
DINS—R$FFLOY>H— - TA> - YT AU IF—
$150000$3a02102050%$7ba$aWaldgesprach$rsoprano, orchestra$7dasA ZRCOMEESR VIS, &
uE$7dcsa tl) 7 ) H9$rvI°3), huFupTH$17000
$3a84033029%7basaZemlinsky$bAlexander$f1871-1942$7dasA W T AU RF—$B 7L OH > 5 —
$F1871-1942%$7dc$a Y1h)IA+-$b PLI4Y9" -$f1871-1942$400

[606] 1 $3a83004521%$7basaSongs (High voice) with orchestra$7dasA Freh (BFE) BE5%EMEE$7dcsa
¥3s AvtA) AU Y9

[608] $3a01500520%$7ba$aSongs$7dasA FraH$7dcsa b3l

[608] $3a01500472$7bas$aArt music$7dasA =MMiEFEE$7dcsa 13 1Y AU

[608] $3a01701282$%$7bas$aSong texts$7das$A FREA$7dcsa by

[608] $3a01903642$7basaStudio recordings$7dasA X5 AEFEER$7dcsa 293 4 094y Y39

[Toccata MARC/B]
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$€B51E / IUAHE— = Hydrangea / Yamamoto Masakazu, 2013

[292] 00%aviolin$n2$aviola$ni$acello$ni$s4$2lcmpt

[606] 1 $3a93006675%$7ba%aString quartets$vScores and parts$7das$A SERIMES$Y X AT7H LU/
— ~EE$7dcsa 7 unt ) Y9N 19YnEas$y 217 AL -k

[608] $3a01500530%$7bas$aChamber music$7das$A EPREERI$7dcSa YY1 1"yl

[608] $3a01500831%$7bas$aScores$7dasA X 177$7dcsa A7

[608] $3a01501099%7bas$aParts (Music)$7dasA J\— K& (BF2)$7dcsa -+ (A8 h)

LCMPT ¥=a27J)L - >—p

AU FHILDNY =21 7)L (PDF J7 1)) DOERFRIETEED URL THERIETHSD.
https://www.loc.gov/aba/publications/FreeLCMPT/freelcmpt.html

N2V IEROBRE T ERORDKL D (LD TS,

Library of Congress Medium of Performance Thesaurus for Music Manual

M 606
M 620
M 622
M 625
M 630
M 634
M 638
M 641
M 650
M 654
M 656
M 657
M 658
M 660
Appendix A
Appendix B
Appendix C
Appendix D

MARC Authority Records for LC Medium of Performance Terms

When to Establish a New Medium of Performance Ter

Changing a Term or Deleting a Medium of Performance Authority Record
Deleted Term Information

Changing References in Authority Records for Mediums of Performance
Preparation of Medium of Performance Term Proposals

Authority Research for Medium of Performance Proposals

Citation of Sources

Form of Authorized Medium of Performance Term

Parenthetical Qualifiers

Related Term References

“Used for” References

Broader Term References

Scope Notes

Abbreviations

Capitalization

Diacritics and Special Character

Punctuation
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FAGESR DB AL

FEEE(FHEHUZAETIE D "IBEEL I— R EEENSHEIZ(ICERT D “use SR THER SN TL)
3. BREBOSRIISTOXFOHH 2R UIEDZT, AUTFILOMEEHCERIUE.

EHL -k

harpsichord = /\—7>1—R

UF: cembalo
clavecin
clavicembalo
spinet (harpsichord)

U504 Fx>/)0
OSTH>

ZExRY ~ J\=TF>O—R)
Fx>/)\0O

BT: keyboard instrument = #2253%358
plucked string instrument = HERRES
zither = W+ 45—

NT: arcicembalo = 7)LFF1>/\0O0
clavicytherium = 504 FFUDA
electronic harpsichord = F/\—>J—R
pedal harpsichord = R&)L J\—F>TJ—R
sambuca lincea = H>J—H U>t7

DDC(20): 786.4

LCMPT Identifier: mp2013015333

Toccata MARC/A Identifier: a01400654

use SHEDHI

cembalo
use harpsichord

“IRALJ— K" OWRE

IERL O— R, EHEOBEIERE (KXFTERR) &, F5 (=) ([R<BAXERHMSRD TRHUE
TIBED. LO— REXOEETHEM SN, BERAELUNIFETIFLTWS. BUEBMNMENSGDHBES
(FRADITDF, FFEICSNIL (UF:, BT, &) 2RRLTLD.

1 Japanese : The ALA-LC Japanese Romanization Table. Revision Proposal, March 30, 2018 / Created by
CTP/CIM Joint Working Group on the ALA-LC Japanese Romanization Table (JRTWG)
[https://www.loc.gov/catdir/cpso/romanization/romguide/Japanese-Romanization-Table-revised.pdf] Zf#
HA.
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© RHEUE - HIUTZAEE & BAEESTT
@ SN: XOa—-7 - J—h

OJb—jGDJIIE
@ BT: [L&EER
® RT: BEEESR
® NT: $E&RESR
@ DDC(20): 1—-TEDEE (20 hR) OHEES
® LCMPT Identifier: LCMPT L-1— REBIF
© Toccata MARC/A Identifier: Toccata MARC Ea#LL 11— KRBT

)

orchestra = &% <« @
SN: SERERFICEEBRDLIVUZOMOERZEHFEDOET |
BRI DAMERT B> TV, Fz(d, BOLIRTH>
TIVTRBEAED RSN TOVRWED. NNUBIREZRE TS
5 ENBAREIRS chamber orchestra Z= R K.
UF: full orchestra
large orchestra
A—H RS F®
KEKE

I AT RS / 2
BT: instrumental ensemble = 28&7>H>J)L

NT: chamber orchestra = ENA—-45A NS ¢-——— ®
DDC(20): 784.2
@

LCMPT Identiﬁer::momcnssw\
Toccata MARC/A Identifier: a0 1400;52\

®
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